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Grainge, Paul, Mark Jancovich & Sharon Monteith (2007), Film Histories: An Introduction 

and Reader, Edinburgh: Edinburgh University Press. I urval (100 s.)  

Gocsik, Karen, Richard Barsam & Dave Monahan (2019), Writing about Movies, New York 

& London: Norton, kap 6, 8. (31 s.)  

McDonald, Kevin (2016), Film Theory: The Basics, London: Routledge. (206 s.)  



Thompson, Kristin & David Bordwell (2021), Film History: An Introduction, femte upplagan, 

Boston: McGraw-Hill. (800 s.)  

Till detta kommer texter och videoessäer fritt tillgängliga digitalt (ca 150 s.)  

 

 

 

 

Delkurs 3: Svensk/skandinavisk film (7,5 högskolepoäng)  
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