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Delkurs 1: Metodkurs, 7,5 hp

Agawu, Kofi (2021) “African Art Music and the Challenge of Postcolonial Composition Kofi Agawu” Ingår i: Erkelenz, Elisa (red.) & Katja Heldt (red.) Dynamische Traditionen: Globale Perspektiven auf zeitgenössische Musik. Eine Textsammlung zu Donaueschingen Global. SWR, 2021, s. 179-187 (8 s.)
Auslander, Phillip (2004). “Performance Analysis and Popular Music; A Manifesto”. Ingår i: Contemporary Theatre Review, Vol. 14 (1), 2004, s. 1–13 (13 s.)
Barz, Gregory F & Timothy J. Cooley (red.) (2008): Shadows in the Field: New Perspectives for Fieldwork in Ethnomusicology. New York: Oxford University Press s. 141-156, 206-223, 246-270 (56 s.)
Born, Georgina (2005): “On Musical Mediation: Ontology, Technology and Creativity”. Ingår i: Twentieth-Centruy Music 2/1, s. 7-36 (29 s.)
Born, Georgina and Christopher Haworth (2017): “Mixing it: Digital Ethnography and Online Research Methods”. Ingår i: Larissa Hjorth et al. (red.): The Routledge Companion to Digital Ethnography. London: Routledge, s. 70-86. (16 s.)
Cook, Nicholas (2000): Music. A Very Short Introduction. New York: Oxford University Press, s. 102-124 (22 s.)
Cook, Nicholas (2013). Beyond the Score: Music as Performance. Oxford & New York: Oxford University Press, s. 8-32 (24 s.)
Dahlhaus, Carl: “The significance of art: historical or aesthetic?” Ingår i Dahlhaus, Carl (1983). Foundations of music history. Cambridge Univ. Press, pp. 19-32 (13 s.)
de Boise, S. (2024). ”Sociala ojämlikheter när musik skapas och värderas”. Ingår i: Georgii-Hemming, Eva & Nadia Moberg (red.): Makt: när musik och människor möts, Örebro: Musikhögskolan:Örebro universitet, s. 129–139. (10 s.)
Dobre Billström, Rebecca (2024). ”Feministisk handling i musiklivet”. Ingår i: Georgii-Hemming, Eva & Nadia Moberg (red.): Makt: när musik och människor möts, Örebro: Musikhögskolan:Örebro universitet, s. 73–88. (15 s.)
Medina-Gray, Elizabeth, ”Interacting with Soundscapes: Music, Sound, Eﬀects and Dialogue in Video Games”. Ingår i: Fritsch, M., & Summers, T. (2021). The Cambridge companion to video game music. Cambridge University Press, pp. 175-228 (53 s.)
Feld, Steven (2000) "A Sweet Lullaby for World Music." Ingår i: Public Culture 12, no. 1 145-171 (16 s.) https://doi.org/10.1215/08992363-12-1-145
Garcia-Mispireta, Luis Manuel (2023) Together, Somehow : Music, Affect, and Intimacy on the Dancefloor. Durham: Duke University Press, 2023, s. 1-150 (150 s.)
Harper-Scott, J.P.E. and Jim Samson (ed.) (2009): An Introduction to Music Studies. Cambridge: Cambridge University Press, pp 1-118, 219-263 (162 s.) 
Hodkinson, Juliana: Gender and social relations in new music. Tackling the octopus. Interview w. Georgina Born. Ingår i: Seismograf, 29/9 2017 (10 s.)
http://seismograf.org/gender-and-social-relations-in-new-music-tackling-the-octopus 
Miller, Daniel & Heather A Horst: (2012). ﻿“The Digital and the Human: A Prospectus for Digital Anthropology”. Ingår i: Horst, Heather A. & Daniel Miller (red.): Digital Anthropology. London/New York: Bloomsbury Academic. S. 3-35. (32 s.). 
Nettl, Bruno (2005): The Study of Ethnomusicology: Thirty-one Issues and Concepts. Urbana: University of Illinois Press, s. 3-15. (12 s.).
Nowak, Raphaël & Bennett, Andy (2022). Music Sociology: Value, Technology, and Identity. (185 s.)
O’Reilley, Karen (2012): ﻿Ethnographic Methods (2:a uppl.). Florence (UK): ﻿Taylor & Francis Group, s. 1-27. (26 s.).

Pink, Sarah et al.: Digital Ethnography: Principles and Practice. London: SAGE Publications. ISBN: ﻿9781473902374, s. 1-18 (17 s.)
Redhead, Laureen (2015): “’New Music’ as Patriarchal Category”. Ingår i: Haworth & Colton (2015): Gender, age and musical creativity, Fanham: Ashgate, s. 171-183 (12 s.)
Ruud, Even (2016): Musikkvitenskap. Oslo: Universitetsforlaget, s. 15-38, 119-271 (175 s.)
Totalt antal sidor: 1056 


Delkurs 2: Musikanalys, 7,5 hp

Analyzing Recorded Music: Collected perspectives on popular music tracks (2023). Moylan, William; Burns, Lori & Alleyne, Mike (red.). London & New York: Routledge, ISBN: 9780367546311 (415 s.) 

van Elferen, Isabella (2017). ”Drastic Allure: Timbre Between the Sublime and the Grain”. Contemporary Music Review, 36(6), s. 614–632 (28 s.)
Tillgänglig via: https://research.ebsco.com/c/hrh7jr/viewer/html/lkxc5rtwav 

Moore, Allan F. (2012). Song means: analysing and interpreting recorded popular song. Farnham: Ashgate. ISBN: 9781409438021, s. 19-49 (30 s.)
Nobile, Drew (2022). ”Teleology in Verse-Prechorus-Chorus Form, 1965-2020”. Music Theory Online, 28(3), 1. (22 s.) 
Tillgänglig via: https://doi.org/10.30535/mto.28.3.8 
Osborn, Brad (2023). ”Formal Functions and Rotations in Top-40 EDM”. Intégral 36. (20 s.) Tillgänglig via:  https://theory.esm.rochester.edu/integral/36-2023/osborn/ 
Provenzano, Catherine (2019). “Making Voices: The Gendering of Pitch Correction and The Auto-Tune Effect in Contemporary Pop Music”. Journal of Popular Music Studies 31, no. 2: s. 63–84. (21 s.) 
Tillgänglig via: https://doi.org/10.1525/jpms.2019.312008 
Reuter, Anders (2022). “Pop Materializing: Layers and Topological Space in Digital Pop Music.” Organised Sound 27(1): s. 59–68 (9 s.). 
Tillgänglig via: https://doi.org/10.1017/S1355771822000243
Schmidt, Ulrik (2023). A Philosophy of Ambient Sound: Materiality, Technology, Art and the Sonic Environment. Palgrave Macmillan. s. 109-132 (23 s.)
Tillgänglig via: https://link.springer.com/book/10.1007/978-981-99-1755-6 
Spellistor på Spotify omfattande cirka 120 musikstycken (meddelas i samband med delkursstart)
Totalt antal sidor: 568



Delkurs 3: Musikproduktion i praktiken II, 15 hp

Obligatorisk litteratur:

Braddock, J. (2024). Audio mastering. Routledge (245 s.)

Brett, Thomas (2021). The creative electronic music producer. Routledge. (167 s.)

Brøvig, Ragnhild & Alex Stevenson (2026), Machine aesthetics in recorded and performed music: An analytical framework, Journal of Music Production and Research, vol. 1, nr. 1. (17 s.) 
Tillgänglig via: https://doi-org.ludwig.lub.lu.se/10.1386/jmpr_00005_1 

Koksvik, Ingvild (2026), Metaphors and multimodal mental imagery in immersive and stereo record production, Journal of Music Production and Research, vol. 1, nr. 1. (17 s.)
Tillgänglig via: https://doi-org.ludwig.lub.lu.se/10.1386/jmpr_00004_1 
 
Izhaki, Roey (2017), Mixing audio: concepts, practices and tools. Abingdon & New York: 
Routledge. ISBN: 9781138859784 (570 s.) 
 
Morefield, Virgil (2010), The producer as composer: shaping the sounds of popular music. 
Cambridge: MIT Press, ISBN: 9780262514057 (143 s.) 
 
Osborn, Kevin & Brad Osborn (2018), The Production of Timbre: Analyzing the Sonic Signatures of Tool’s Ænima (1996), i Scotto et al.: The Routledge Companion to Popular Music Analysis. New York: Routledge. (11 s.)
Perry, Megan (2008), How to be a record producer in the digital era. New York: Billboard Books, ISBN 9780823098965 (246 s.) 
Raffa, M., & Pronzato, R. (2025). The Social Life of an Optimised Song. Popular Music. (20 s.) Tillgänglig via: https://doi.org/10.1017/S0261143025000273 

Vell, Adam Patrick (2025). Pedagogy of the Prompt. Action, Criticism, and Theory for Music Education, 24(3), 202-245 (30 s.)


Valbar litteratur:

Dvorin, David (2015), Apple pro training series: Logic Pro X advanced audio production. Berkley: Peachpit Press. ISBN: 9780321647450 (624 s. + DVD) 


Totalt antal sidor: 2090

Totalt antal sidor, MUV A63: 3528 + spellista
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